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©JI080P0: bot3zman, P3onby, 1938.
NLBO3IY: 069069600, M30:b0LBZEMO BMHMEHSR0.

303MI60: y3gemo. 43gemo 3P HYGS 3odemg3l MOMOEOb.
3302 MILN 6IGONN: ddmbos 39360 domomo Bgthomo,
079330 960 gm0

©930¢0 6IGONN: 36md0em bgemmzobo Ji3939, Hoadb gl
0095L 608603L, M3 P3E006030 bogmbo v dodmmgalb domo
300000900b YBNgISL. d30h™m3, Agdn 630mMTd v S

20030emgo8dg 899(306000.
®AIBV: d0dmobgeog 996L gom3gdm.

,B™3OYOM0L IMgobo 3bm39emab oemnobognmod - MM, Mo buBmao-
©m9d0bgob dm®mL gol*

9b by®omo 1970-006 6emgddo, bo®3m3800 3oOMIdN™MN, P3EV0boL Jo-
080, LoEOE 39 EO30000g. dbOMEBOEMIST0 359eMOMIYOM0 Foy3o6M-
o, 353Mod YMEd YBOM ob3gBocmo 3yma3nemoys30 o, Sdo¢hma,
Bmadn®mob 003530 ©o306yg. 9b L3MEHO 3B LmE0dTYE 3mBo-
30mboMgdodgo v39d9mo: Bmabol 89dgbs dzo®mo mo®UL, sdodhmd gb y3g-
ol o6 8gydmmos. Rmgdymmolb dmgeobo LoBmaomgdnlgob gobygbgdy-
™05, HMamM®3 3bm3gemob goemoo.

MmEo bgemm3zobo boM, 39360 Mmo30bY®ROM0 O™ gogdsL. 35806 moz0by-
QoM EOHML 393MIMGIMSH - 3odoLd O 30eMgMOLMOE ghms 3ohoM9d-
0. B990 BMAHMO3oMOH0 by 06 EE3JMbEY. ghm ML, bgotbmdo-
bLob, Bomgemo y3030em9d0m Ld3Lg 3Egemm O3060bgm. 0bdYNE0OA d0306M-
Bobo, ®m3 0d BmH™ Y6 3oELAgMM. 9B 30 V3306MH39000 JoMM30L
390930, 07 0 P60 399390790060m: y39emob 3y306mb 3089600l 606 3mBo-
9. 300MgMo, 35033603, byyem dbg aL - 3odgEYM. Bgdm30L gb Sm-
B0 domoob mobodgMmm3go, dbogmo mMomdoL LoddMMM. y3030emgdad
0003LgLb 3 dbmdom, MGMI 5EVdnobol 3bmaMgdsdo ymazgmosg 306030
bbzgdol Lobbemol Bgggo dmmab - boddmmo 3bmazmgdnl boxydizgmmo
domombmdom 3960Mmyemo bogmzbemob 3o o300 8ggz0oe.

b LyGomo Agd doghm 2006 Bgemb 89ddboemo g3mdmLaMool Boboemos
bobgmoe ,3980609tmo bgb3z0R0”, Lol Agdo Botbymowod ™Mo
LyGomolL goghmoobgds dmbeoo. Bgdn dgzmdtgdol LyMomo mémaBdom

99b3mbBoMdYM0S 3MLEAHIMOL LyMHoMdy, MMABgmmoE 03 PMHML Joemogdo
36obg. 06 doblmgl Mobmgzol ngm, vemddm MHMIgemndg (36mdomo 3maY-
Bobhob B93em0ds, HMaM®M3 439emd 00 PHMOL 3mLEHIMN, 0LIMENMZ00m
H30MmY0. 30¢mgMol Pdo®mogl Bmasbn, Hmamms 99dtdmemlb bdo-
0. bEMEMY 530h™3, gb 3000 ML3OM Yool Bgdo bogzomgemo 3mg-
dob ,9000630L (30b0L doMOEOL* dmemm Lt maagdl doblgbgdl. 3:30d-
Mmd, Hm3 gb Bgdn 3mgdod:

And all men Kill the thing they love,
By all let this be heard,

Some do it with a bitter look,
Some with a flattering word,

The coward does it with a kiss,
The brave man with a sword!

R90m30L y39emomgMo o3 3900M0m onbym. Agdl 3bmaMgdvdo 3noM3g-
o 3030d960 M030 bgemmzebo.
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Photo grapher IN CONVERSATION WITH ARTIST

Boris Mikhailov's
est shot

Ukraine where | was born. When | was young, | loved bagketball, Born: Kharkov. Ukraine, 1938.
but | wanted to become more cultured so | took up tennis. It's a
sport that's all about social positioning: buying a racket is Studied: Trained as an engineer then self-taught
. . . . as a photographer.
expensive, so not everyone can do it. | think of a tennis court as
something that stands apart from society, like an animal's cage. Influences: Everybody. All cultures give me something.

High point: There have been many high points but

Being an artist gives you a lot of free time. In those days, | would L0 2 Sl e,

spend it with my friends, Masha and Valera, always carrying my Low point: Becoming known as an artist, because
camera with me. One day, we were walking around and saw a field maserf?neiggitoahﬁg pﬁgf(')e ;2 lﬂ]ktrﬁénrﬁ 2% '%ﬂgaecrcgeigg
full of red flowers. Intuition told me to take a picture here. | didn't < pgome il plac%s hag Iezsened.' !

have to tell them what to do: everyone likes to pose for a camera.

Valera, on the right, stands like that - boldly - all the time. To me, it's Tip: Look around you.

a very contemporary pose, symbolising the new generation. The

flowers fill me with the feeling that the good in one’s life comes as

the result of the blood of others - the basis of Soviet life being the

direct consequence of millions of sacrificed lives.

This image was part of a series | put together in 2006 called And all men kill the thing they love

Yesterday's Sandwich, in which two pictures from the past were :
combined. My friends have been superimposed over a photograph By all let this be heard,

of a poster | saw in town at that time. | don't remember what it was Some do it with a bitter ook,
for, but it was probably advertising a demo or an important Some with a flattering word,
communlst, as all pgsters.at that tlm.e were |deolog|call. Valera is The coward does it with a kiss,
holding the racket like a fighter bearing a sword. That's why the ,
shot reminds me of the final verse of my favourite Oscar Wilde The brave man with a sword!
poem, The Ballad of Reading Gaol. | think of it as my poem:

For me, everything started with this shot.
® | felt like an artist for the first time in my life.
Gual‘ lan Interview by Sarah Phillips
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Let's start with a general topic. Aphotographer. How
would you define this role in contemporary art
where the artistic processes are dynamic and ever-
changing?

From the initial stages of development of photo-
graphy, in the Daguerre period, there was the as-
sessment that a photographer was a person who
would change the world. This is, in fact, what hap-
pened and is continuing to happen in reality. We
perceive 80% of the world through photography.
Cinema and video are also photographic depicti-ons.
A photographer does not let us forget things, because
they create a visual memory. Itis one thing to witness a
fact — this can still be forgotten. It is a completely
diferent thing when this fact has been captured
forever. Humans have the ability to forget, but
photography creates a completely different reality
that counteracts this ability. Therefore, the role of a
photographer in the everchanging modern world is
veryimportant.

Your creative work unites important decades of mo-
dern Georgian history. Was your goal to archive the-
se periods or was it a chaotic wish to capture mo-
ments?

In that moment | was not consciously thinking about
archiving, | realized that much later. | was a part of this
or that moment and my participation was expressed
in capturing it. This was my passion in that moment. |
wanted to capture when someone was performing or
reading a poem, | call this wish my passion. | was
shooting quite a lot, which turned this material into an
important document and gained a life of its own.
When I shoot today, the feelings of my passion and the
fact that | am capturing an important moment are
equally prevalent.

A photographic depiction and time connection. A
moment turned into history. How is this aspect
developed in your work? What is your perception of
time andthe process of photography?

Time is the dimension that sparks change. The time
factor determines the change of a space. Photography
captures this change. Seconds after you shoot, the
space you captured is completely different. Often this
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transformation that the world is experiencing can be invisible to consciousness, and it takes ti-
me to realize this or that change or the very fact that you have changed, but it can be clearly se-
enin photos.|have one series on this topic, "Woman Cloud", one of the works from this series is
keptinthe Museum of Contemporary Artin Moscow. In this series, images of a cloud and a wo-
man are recorded at different points in seconds. It is obvious that human change is unnoticed
in this small period of time. It takes a lot more time to notice human change. "Woman Cloud" -
here | was directly dealing with the issue of how it is possible to reflect the change of time with
the camera.

lusually do not differentiate, but | remember working on my first photo series called “Dead Ci-
ty”. Unfortunately, these works have since been lost. Particularly important to me, however,
was the series "Ulysses" dedicated to the reading process of James Joyce, which includes abo-
ut 70 photos. This series has become quite popular and has participated in up to 20 exhibiti-
ons, sometimes in full, sometimes in part, in various countries, including Dublin. "Ulysses" was
later published as a book at the initiative of the National Library. Somehow this work went the
full way - it was exhibited, a book was published, articles were written about it and thus it beca-
me special. | could not continue shooting the last part directly, since it is erotic, so | captured
only the possible places where these stories could have unfolded. Later, | asked




my friend, artist Rita Khachaturian, to finish it. Thus, the last part is already
in color where there is a photo, text and painting. This collaboration was
particularly rewarding for me, because | do not like working alone and
with the involvement of such a distinguished artist, the result was very
interesting.

A book for photography is very important, | think, maybe, even more
important than exhibitions. For instance, exhibitions start and end, but
books remain forever. Simultaneously, when working on a book, you can
focus more on the details, grasp the details from the photos, point to the
text, arrange the sequence in a more perceptible way.The book allows you
todo more composing and narration.

Association is a very interesting process for me. We perceive a written, painted, captured world much better than the reality. We do not have
any reality left. So, we spend more time on theillusion that has been reworked by someone. So, | spend more time researching how this or that
work is done. Perceiving another person's work means crawling into their skin. | think if you perceive that feeling you can process it too. For
example, Magritte had a huge impact on me. It was so big that when | tried to transform it, it came out more like copying. Later this is what |
called the series —“Stealing Magritte”. The art of today is this - the more vectors you bring in the more interesting the work becomes. If you read
these orientations, you will learn and perceive contemporary art better.

Of course, there are many such artists. Certain artists forever remain important for me. Paul Klee and his thinking for example, which finally
came down to the depiction of simple forms of angels. Cy Twombly, who is the most dubious artist. It is judged by two radical positions - they
see in it either nothing or everything. The first time | saw his work, it had such a strong gravitational pull that | intuitively felt how much | was

facing real art. | love Leonardo da Vinci, precisely because there is research in his work, which has great influence on me. Duane Michals, an
American photographer.| have heard from completely different photographers and other famous artists that they are also under his influence.
He knows this himself but neveradvertisesit.

It is difficult to put this into words, but environment has its own charge. This is not definitive or descriptive. You could turn a corner and
instinctively feel a charge there and decide to shoot. It is this photographic charge that makes you stop and push that shutter. You might shoot,
and a year later, the spark s still not there. It does not mean there was no charge and you were mistaken, it means that you failed to capture it.
These charges make us want to take photos. Sometimes this environment can be a person. This is what provokes me to pick up the camera. If

KODAK VP 6041 a7 KODAK VP 602 . . . . .
this does not exist, you can achieve a visually pleasing photo

butit will not make you feel the charge, and, in those moments,
there is no urge to shoot either. On the other hand, sometimes
you can feel the charge in complete emptiness. My first photo
commission was by Rezo Esadze. He was working as a director
at the Film Studio Debut, where | had to take portraits of young
directors while they were working on the film.When | met Rezo,
I knew he was a special person. He took me to the movie studio
space located in a typical Soviet building and told me - “These
are the empty walls, hang up photos that show nothing”. This
was very memorable to me, there can be a photo showing
nothing, but it is still a photo. The more | listened to Rezo and
his ideas, the more | realized that they were on the verge of
absurdity, just like his films. This made me reflect on the
method, on the possibility of photography, where not only a
story deserves thought, but also the mysterious reality which
you turnintoanillusion as you shoot.
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Mankind has been suffering by overthinking enough..
Isn't it interesting, that one can feed ego and fear
deliberately, and make love starve, with total ease? We can
avoid life and wait for death to taste the nectar of
happiness in heaven. The real question is are u alive before
you die? Neither heaven, nor inferno are location, both are
the state of mind and just a choice to control the mind and
become a master of it or to let the mind control and
becomesslave.







My storytelling Is
all about
experiencing &
celebrating lite

Buddhais nota God, Buddha is consciousness and is able to see things as
theytrulyare, asabsolute and non-dual thusness.

Mind is a magnet and gravitates thoughts, so we decide to direct them
into hell or heaven, both are nothing but fulfilled, experienced or unlived
life. My storytelling is all about experiencing and celebrating life (pain-
pleasure, self discovering, deliberation, self love , authenticity and uni-
queness).
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Color Field: Force of Nature

B Keto Ma

e

Ketevan Magularia

Photo Series represent Ketev:
interpreted through Magulariz
photographic vision. Inspired
Magularia expresses her sens
balance of places. Magularia's

Photo series "Color Field: Forc
essence of place and its atmo
mood of concrete site. Whole p
creates a magnificent effect of



KETEVAN MAGULARIA is a photographer

who works on different narratives of artistic pho-
tography. She graduated from NYIP - New York Ins-
titute of Photography.

Ketevan Magularia also successfully completed a
certified program at GIPA.

IMPORTANT PROJECTS:

Photography festival Photoville, New - York
(2019),

Photo exhibition ,My Favourite Shots”, BBA,
Berlin (2019),

Thilisi Art Fair TAF (2019).

The artist has a unique style, her vision and aes-
thetic are oriented on synthesizing visual rese-
arch and perception of the color. Her work blurs
the line between photography and painting and
with an equally impressionist approach, she
brings original dynamics of photography to life.
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Hm: 9HM0 3900600) o306 $39019em0. 2020 6gemb goodotms
amy08o Roemomodznmol 306H39emo 3gmLmboenyMo godm-
0960 md0emobdo mdmohgmogdo, MoBoMd 303956
0060386 MmInMmd0m.
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Luiza took inferest in photography in
2006 and started working on photo pro-
jects alongside her main profession. In
2010shereceived aspecial price for cre-
ative shot at a photo contest “Kolga Tbi-
lisi Photo”. In 2015 she participated in a
group exhibition "Discover Georgia in
New York". In 2016, her personal exhibiti-
on "Frost" was held in Berlin. The same ye-
ar won the project of the Georgian Pub-
lic Broadcaster "A Person with a Came-
ra" and "Kolga Thilisi Photo" (mobile pho-
fo: one shot). In 2020, Luiza Chalatashvi-
li's first personal exhibition was held at the
Photo Studio in Tbilisi in collaboration
with ReachArt Visual.

Louisa Chalatashvili is a contemporary
Georgian photographer. Her subjective
perception depicts the sensitive ac-
cents of details. Chalatashvili's work of-
ten adds a poetic significance to staged
photography. Her individual style is re-
vealed in the delicate expression of na-
tural light and details. The whole struc-
ture, spatiality, airiness of the works de-
termines the emotional understan-ding
of theimage itself.

The delicate charm and captivating po-
wer of photography are extended while
observing Luiza Chalatashvili's photo-
graphy. The image beyond the narrative
offers a hedonistic perception of the en-
vironment. This is Luiza Chalatashvili's ar-
tistic photography, where the accuracy
of details is a kind of scenographic ref-
lection, often captured by a film camera.

CV

Luiza Chalatashviliwas born on October
18, 1987 in Thilisi. She spent her childhood
and school years in Sagarejo. In 2008,
she graduated from the Law depart-
ment of Tbilisi State University. In 2011 she
graduated from the Administrative Law
department of Caucasus Law School
with a master's degree.
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Etudes of Nudity... HISTORICAL DISCOURSE
The charm of freedom and the eroticism of unity...

Mariam Shergelashvili

GIGO GABASHVILIS
PHOTOGRAPHY




What is it that the human
mind and eye perceive as
real? What is the power of
a nude body? Nudity,
beyond the beauty
standards, is refusal of
anything pre-defined.
Nudity is exhilaration,
ascension, and perception
of the illimitable. An
experiment of freedom,
beauty, unity... Gabashvili's
art is at the crossroads of
the founders of Realism
and the photographic
medium. The revealing
documentary nature of the
photograph is transformed
into an intimate
expression in the 1920s
and 1930s, an era when
such reflection required
special courage. With such
courage, Gabashvili, in the
romantic charm of
symbolism, exposes
intimacy and freedom,
allegorical and real
pleasure, reveals the
striving for the
androgynous (bisexual
creatures) mythical
archetype... The
weightlessness of a balloon
inflated up to its
perforation is replaced by
a delightful, free, grinning,
slightly sad expression of
the body. Such a
culmination of creative
ascents through the play of
the senses, exposes the
passion before the fiasco
and the thirst for life -
against the backdrop of the
fast-paced, changing,
dynamic beauty of the
world.




You are there |

Where concepts are formlng

An everfeeling

Unspoken emotion net —

Long cascade,

Burning amour,

Magnetism of opposite poles

And the inevitability of conscious love ...




Weightlessness...

Towering of
Swaying collar bones...

Liberates heavy air
Stuck between ribs.

In the middle of the burst clefts,

The foreign ghost of broken dreams is lurking...
Will pass the unpaved border edge times thousand
And overtaken, poisoned with naiveté,

Will burden the reserved spaces
Like untold symptoms...
Precipitated, crazy-seeming call,

Draws closer the body grown numb from rocking
Towards the weightlessness abyss...

And the truth, untold in touch
Pours into you from the space!




What will be if on the surface
Trembling convulsions of bodies
Draws a clear outline of reality?

Touched and unfelt

Or felt and untouched
Their distinction

Remain on opposite poles

Freedom gained in the midst of equalization

Next to the pins
Temporality knotted up in excitement

The 4 states of fear —

Leaving,

Staying,
Remembering,
Never forgetting...

© Gigo Gabashvili photo collection is stored at Shalva Amiranashvili Museum of Fine Arts
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Since 1955 - Soviet and International Exhibitions: Italy, Japan,

1957
Since 1958

Since 1959

1959

Hungary, USA, Belgium, Hong-Kong.
Elected as an Honorary member of the Photo-
graphical Society of Hong-Kong
Laureate of the First Youth Festival in Georgia

Photo-correspondent of such magazines as
“Psciazn” (Poland), “Svet Soveti”, “Svet Socia-
lismu” (Czechoslovakia), “Freie Welt” (GDR)
Photo-correspondent of the Georgian maga-
zine “Drosha”
Awarded a Bronze Medal at the World Festival of
Students and Youth, Vienna, Austria - the First
International Award in the history of Georgian
Photography
Elected as the Chairman of the “Union of
Photojournalists” of Thilisi

Awarded a Bronze Medal at the International
Photo Exhibition in Modena, Italy

Awarded with an Honors Diplomas by the
Presidiums of the Supreme Soviet of the Tajik

and Georgian SSR for taking part in an Alpine
Expeditions in the Pamirs

Awarded with the Silver Medal in Jungha for
traverse in the competition of Soviet Union
Sport Master in Mountaineering
Died tragically descending the Shkhara
mountain in Svanetia, Georgia
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PHOTOGRAPHER IN FOCUS







NATELA GRIGALASHVILI

Freelance documentary photographer
Based in Thilisi, Georgia.

In the past Grigalashvili has worked as a photo reporter as well as a film operator. In the beginning of her carrier she used
to shoot with black-and-white film but for more than a decade Grigalashvili has been taking color photographs with a digital
camera. Artist mainly works on long-term documentary projects in the rural areas of Georgia focusing on the lives and
issues of people living in villages and provincial cities. While working on a photo series Grigalashvili focuses on the story
which is told by the image.

Natela Grigalashvili was awarded the Alexander Roinishvili Prize for her contribution to Georgian photography in 2007. In
2015 she founded a photo agency in Georgia - Kontakt Photos.

Grigalashvili founded photography clubs in Javakheti (2014), in the Pankisi Gorge (2015) and in Adjara (2016).
She was cameraman for georgian movie Sergo Gotverani (directed by Irakli Paniashvili, 2009).
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Interview with Nestan Nijaradze




Nestan, your photography career encompasses a long
period and numerous important projects. How did your
interest in photography first develop and how did your
professional path advance?

My initial interest in photography goes back to the specific
period when | went to study audio-visual art in Paris. While
studying there, photo depiction opened up a connection for
me that made me realize this is the language | want to speak.
In that time, the passion of mastering a new language was
very relevant to me as | was also learning French, and this
got intertwined with mastering the photographic language
as well. Paris is undoubtedly the center of photography - a
real Mecca. Since | had that interest, | saw and taught myself
many things, | learned and developed my approaches to this
field. This is how | got many project ideas, including a photo
festival, museum, and others that will be followed by future
developments.

Thilisi Photography and Multimedia Museum. Tell us
about its establishment and short history.

The museum, institutionally speaking, is quite young. It was
established in 2019, when we reached an agreement with
the Adjara Group and were given the possibility to set up a
museum in the space of Stamba. The precondition of opening
up the museum was the idea of a photo festival project.
While working on the festival, it was identified that work in
this direction is necessary not only within the framework of
the festival program, but also institutionally, at the local and
regional levels. We are actively working in the South
Caucasus region.

Soon after opening up the museum, the pandemic started
and we were forced to shut down for months. We were fa-
cing physical impossibility to survive, but, as humans thank-
fully do, we adapted and became smaller. We tried to rethink
the painful experience positively. We reopened on March
2021, from October 2021 we opened the space again with
larger projects and were no longer afraid of it. | am glad that
the two exhibitions of Davit Meskhi and Guram Tsibakhashvi-

li became one of the most visited exhibitions in the city.
According to the statistics, we are in the second place
among the exhibition halls in terms of viewing. The National
Gallery takes the first spot. I believe this is a very important
indicator for an institution with only a two and a half years'
worth of history. This demonstrates the need and relevance
of existence of alternative platforms in our reality. | say al-
ternative because our museum works with a really different
approach, the issues of realization and challenges are also
different. There is no exhibition just for the sake of an exhibi-
tion, we carry out manifestations loaded with thoughts and
ideas, which take the form of exhibitions. We also place a lot
of emphasis on the scenography of exhibitions, the space
which carries its own history.

The Museum pursues an intensive and active exhibition
policy. What is the main vision and goal that defines the
museum's exhibition strategy?

The museum'’s exhibition policy would have been much richer
and more multifaceted in a different socio-political context.
The new and alternative platform in the form of a museum
was created by a non-governmental organization and relies
entirely on fundraising. It has no subsidies and we have to
operate in a very chaotic, unbalanced art space. The deve-
lopment of this space also happens very chaotically, episo-
dically and convulsively. Exhibition policy is determined on the
one hand by the vision and on the other hand by the financial
capabilities required to realize that vision. At this stage we
have great support from very famous international artists
who support and make certain exceptions for us. The policy of
the current exhibition pandemic is built on three components,
not to betray our vision, philosophy and continue to work on
the modern image as a catalyst for significant change. The
second is to keep in mind that we should not become a social
agency and be an art institute and be able to produce the
exhibition policy we want. Third, adapt all of these to the
financial possibilities that are available to us in our reality. We
are sailing in choppy waters in a very small boat and instead
of sails we have a modern image put up.




You mentioned the Thilisi International Photo Festival - a
large-scale, important event that counts decades. Tell us
about the challenges, goals and results of this project.

We started the festival in 2010, which turned out to be quite a
solid project. When this festival was created, we had a
completely different political setting. The political context
that made us think about what we could do for our country
was the 2008 Russia-Georgia war. Back then | was directly
involved and working with international photographers who
were covering the war. | was also writing and working on
the war chronicle 24 hours a day. The five days passed in
front of me, as well as the long and hard post-war period. All
this showed us the need to find different means of

communication with the world. We wanted the international
community to clearly understand to that there is Georgia, a
country with a rich visual culture. That was the main goal of
our festival team. The festival was founded by me and my
friend, a French photographer, Lionel Charrier, who is
currently the photo editor of the newspaper Libération (a
French daily newspaper). Lionel was here to capture the war,
we met each other on the front line and our friendship
began. Then the idea of a festival was born, the
implementation of which we first started with connections
with France and then the scale increased to Europe. We
wanted Georgian visual culture to stand next to the

international contemporary image as an alternative, so that
we do not speak to the modern world only through our
folklore. The photo festival during these years, most
importantly, turned out to be the initiator of very important
shifts, as well as the defining standard of the modern
exhibition. The ambitions are even more - for the society to
realize the modern reality, what world we live in, what role
we have from an artistic perspective.

What are the means of communication with the public for
the museum?

Communication is an integral part of the modern world, and
the pandemic has only highlighted this. Our approach is this
- we create the essence, long-term action plans, and
conduct the communication accordingly. This
communication can be even more aggressive, modernity
tolerates such an approach in the field of communication.
We are more active in what we do and less active in
communication. Our communication is mainly in the digital
field, we do not have specific billboards and people who
come to this space purposefully want to see the museum
and its exhibitions.

I would like to finish off our conversation with Susan
Sontag's quote: “The painter constructs, the
photographer discloses”. How would you assess this
issue? What is the main determinant of Sontag's
“revelation”, presenting the art of photography as a
distinctive medium?

First and foremost, the actuality that stands out when we
talk about the specifics of photography and the
understanding of the medium. This is why we can imply that
the photo reveals because it is a document. The
photographer reflects reality, however for me, when
analyzing a photo medium in a rather complex context, this
is the least attractive aspect. Having the ability to disclose is
not what | would name as the most important. When
inventing photography, French academics determined that
from then on society would have been able to obtain
accurate images. Before that, it was paintings trying to
create animaginative reality. The history of the development
of the photo medium soon proved that photography can do
much more than just reflect reality. A photo has the ability
not only to show and convince you that what you see is real,
but also to affect you. Sontag also states that photography
can affect a person’s consciousness, even his conscience.
The connection when a photo tells me something is the most
important to me. It may be instinctive at first, but then there
is a kind of synergy - with what the author put in the image
and what this image brought to me. This mysticism is the
driving force for me. I think speaking this language will have
amuch stronger impact on people. Photography is for me the
language of images, a kind of filter between me and reality,
and if | want to know anything about this reality, | want to
learnit through photography.
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So far 4 exhibitions
have been held:

“19 Questions” - curated by Mariam Grigalashvili. Belonging and the search of one's own place is explored by the
exhibition “19 Questions”. It's an attempt by participants to find their own place, through personal experiences and
the stories they tellin their series, about who they are, where they come from and how they came to be here.” Group
exhibition of “Gori Photographers Club™.

Student Exhibition of VA[A]IDS - third- and fourth-year students of Free University School of Visual Arts, Architecture
and Design (VA[A] DS) presented paintings and video art.

Digital Past - Gori Photographers Club, with the support of the Ministry of Culture of Georgia, photographed up to 250
cultural heritage monuments in Gori Municipality. A catalog was published and an exhibition was geld at the Art
House.

In 2020, Niko Kalandadze, a photographer from Gori, handed over his personal archive to the club, which consists of
negatives taken in the 80s. The club digitized up to 20,000 photos, processed them and prepared an exhibition and a
photo book underthe curatorship of Miriam Grigalashvili.

“Niko Kalandadze's archive, which the photographer has been creating in Gori for about 25 years, is a unique visual material
that beautifully captures the daily life of the city and its inhabitants.”

Periodically, Art Houses holds public meetings with representatives of the artistic circles.
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Gori Photographers Club was established in 2013 as an initiative group, and in 2015 it
became a non-profit (non-governmental) organization. The main areas of activity of the
organization are the promotion of contemporary art, non-formal education and
professional development of young people. The club, from its very foundation, has been
organizing different types of activities, including photography courses, seminars and
masterclasses, exhibitions and installations.

In 2018, the club held its first group exhibition "Youth Illusion” curated by Miriam
Grigalashvili. The exhibition brought together the works of twelve club members,
ranging from the genres of documentary, conceptual and street photography, and was a
kind of study on the cognition of the environment and the individual in a small urban
space.

Since 2016, the club has been carrying out the project “Art Houses”. As an outcome to an
advocacy campaign, the club received a run-down building, which was rehabilitated
with the help of volunteers. At the end of 2020, first gallery and informal education
centerwere established.
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