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for Democracy

Despite years of progressive development, the
democratization process in Georgia finds itself at a
critical juncture, highlighting a profound crisis in
democratic cultural values within its systems and
society. This crisis is rooted in the fact that Georgia's
cultural system has not undergone substantial
reform since Soviet times.

Consequently, the society is now experiencing the
repercussions: the rise of authoritarianism, which
increasingly alienates Georgia from the humane and
progressive cultural environment of the Western
World.

The Georgian government, through various manipulative
tactics, has marginalized the majority of the population,
depriving them of opportunities for cultural and social
development. This has fostered a regressive environment
where the daily destruction of cultural heritage monuments,
the interruption of communication with international
partners, the severe restriction of institutional independence,
and the violation of freedom of speech, academic pursuits,
and creative expression have become alarmingly
prevalent.

These developments pose a significant threat to the
preservation, creation, and evolution of a democratic
culture and society in Georgia.
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CULTURE FOR DEMOCRACY

GIVEUPOUREUROPEANFUTURE!

COOPERATEWITHTHE INVADER
REGIME!

We recognize that culture plays a pivotal role in safeguarding the past while ensuring the future stability of
the state.

We understand the critical importance of culture in strengthening society and empowering every citizen
within it. Thus, we feel a profound responsibility to protect our cultural identity while fostering the potential
for progress.

In response to this cultural crisis, over one hundred representatives from diverse cultural fields have united
to form the initiative, "Culture for Democracy". This initiative draws upon our collective theoretical
knowledge and practical experience to confront the challenges facing Georgia's cultural landscape.

To spearhead this effort, we have developed a comprehensive document - the "Declaration of Culture of
Georgia" This declaration serves as a blueprint for the fundamental reform of the cultural sector, outlining
the principles and mechanisms that we planto rigorously develop throughout 2024-2025.

The "Declaration of Culture" has been presented to all national pro-Western political parties and unions,
where it has been widely accepted as a guiding document for the initial phase of cultural reform. Building on
this foundation, we are committed to collaborating with these entities to sustain and advance democratic
processes within the country and further Georgia's integration into the European community.
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ARCHITECTS SOCIETY OF GEORGIA

We are appalled by the events unfolding in our country and the violent attacks on peaceful citizens by law
enforcement officers.

We strongly condemn the illegitimate government's blatant disregard for the constitutional will of the people
and its reckless decision to abandon Georgia's long-standing path toward European integration.

We firmly reject any actions that undermine independent institutions and silence the voices of professionals.
We, the architects of Georgia, stand in solidarity with the Georgian people as they defend the European future
enshrined in our Constitution.

We demand an immediate cessation of violence against peaceful citizens and call for all necessary measures
to restore Georgia to its rightful place in the European orbit.

Strength in unity!

WWW. Sas.COom .ge Architects Society of Georgia
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Short evaluation: Dimension of the ongoing protest

On November 28, the protests erupted spontaneously following
the announcement by Irakli Kobakhidze that the Georgian
government was suspending the European integration process
until 2028. This statement sparked an immediate, visceral
reaction, with tens of thousands of people leaving their homes
without prior planning or organization to voice their indignation.
That same night, the peaceful demonstrators faced violent
dispersal, which only amplified the protests, spreading the wave of
resistance from the cenfer of Thilisi to other regions across
Georgia. With these actions, Georgian Dream dropped its facade,
revealing its true nature — not only in foreign policy but also
domestically. [t became clear that the government was dismantling
the fragile remnants of democracy, replacing them with an
authoritarian regime built on repression. Georgian Dream
responded to international criticism and sanctions not with
reflection or reform but with a barrage of disinformation and
conspiracy theories. The regime's propagandists fabricated
narratives about a supposed "Global War Party" or "Deep State,"
claiming these forces were behind the country's international
isolation. In reality, the ruling party has abandoned constitutional
principles, clinging fo power through coercion and violence. The
violent repression of peaceful demonstrators, coupled with the
arrests and detentions orchestrated by the Ivanishvili regime, has
only intensified the public's resolve. The protests have evolved into
a movement of disobedience and rebellion, rejecting not just
individual “Russian” laws or rigged elections but the entirety of the
existing regime. This is a decisive rejection of Ivanishuvili's oligarchic
authoritarianism. However, something deeper is unfolding. This is
not merely a protest against a regime —t is a regeneration, a rebirth
of the national collective. From the initial chaos and spontaneity,
amidst injustice, violence, and oppression, a new sociely is
emerging. This society demonstrates remarkable self-organization
and an unwavering sense of solidarity, signaling the birth of a
fundamentally transformed collective spirit.

The crisis and the need for change

Acrisis, by its very nature, signifies that the existing system has failed
and reached an impasse. Ivanishvili's attempt to establish a
dictatorship in Georgia has plunged the country into a profound
and all-encompassing crisis. The only way forward is the complete
collapse and dismantling of the current system to ensure that
authoritarianism, oligarchy, and kleptocracy can never reemerge.
This is not only necessary —itis possible. Georgian Dream has left
no room for retreat, neither for itself nor for the country. If the
Dream loses power — which it currently sustains solely through
violence and mass disinformation — it will face inevitable
prosecution for the numerous grave crimes it has committed.
Conversely, if the rebellious citizens relent, they will forfeit their
freedom, civil rights, and the very essence of their country. Under a
dictatorship, Georgia would be led down a path of destruction,
akin fo a malignant tumor consuming its host. The stark reality is
this: either Ivanishvili or Georgia. These two entities are
fundamentally incompatible and cannot coexist. The survival of the
nation hinges on choosing freedom and dismantling the
authoritarian system thatthreatens its very existence.

Art / Culture and activism

The remarkable activism of artists and academics in these protests
is striking and deeply significant. On one hand, this can be traced
to specific causes, notably the actions of Minister of Culture Tea
Tsulukiani. Her reckless and destructive policies have inflicted such
severe damage on Georgian culture that it will take years to repair.
Furthermore, Tsulukiani's repressive and arbitrary approach to
cultural policy has served as a testing ground for broader
authoritarian practices that Georgian Dream has since applied to
the entire country. On the other hand, the adoption of laws
resembling those in Russia's constitution has disproportionately
targeted the cultural sphere. In recent months, these laws have
directly threatened Georgian art, science, and higher education —
sectors that largely rely on international funding for survival.
Without this external support, these institutions would face
collapse. Additionally, the censorship imposed by the regime is
aimed at silencing, persecuting, and discrediting cultural and
intellectual figures while distorting and frivializing both art and
critical thought. Given this context, the activism of cultural figures is
not only logical but also a response to an existential threat. It is
driven by an acute awareness that their fields — and by extension,
Georgid's intellectual and cultural identity — are under siege. Their
resistance embodies a defense of the very foundations of freedom,
creativity, and independentthought against a regime intent on their
suppression.
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Shortevaluation: Dimension of the ongoing protest

As an ordinary citizen, I can only interpret the current situation this way: in this protest, we are
fighting on a new front, beyond the boundaries of our professions. The artist's body and voice
inherently become political, compelling us to step beyond our personal, professional, or even
gender-defined spaces. This is a dimension where the protest prevents us from viewing events
through an individual lens. Att, too, finds itself in a state of suspension, as the critical nature of
the situation demands it. This is a harsh reality, rooted in injustice and violence, where
fundamental human values are being violated.

The crisis and the need for change

The crisis is here and now. Therefore, before discussing inevitable changes, I believe it is
essential to assess the current situation. At the same time, the urgency of the moment demands
a swift, immediate response. In such conditions, contradiction itself becomes a powerful
force, and in this conflicting struggle, art emerges as a form of expression. This process
unfolds through various stages of development and forms of manifestation, remaining
inherently creative in its essence.

Lately, [ have often sought answers in ancient art, drawing connections between it, modernity,
and contemporary art. For instance, the word "crisis," rooted in its Greek etymology, signifies
entering a decisive phase. I am also reminded of Jean-Paul Sartre's view that every day, a
person makes a choice, deciding how to respond to reality. In this context, the struggle requires
us to make new decisions daily, highlighting that change is not a singular event but an ongoing,
dynamic process.

Art/Culture and activism

For an artist, their self — their persona — holds particular significance. Yet, in such a critical
situation, they become part of a vast, collective whole. It is no coincidence that collaborative art
forms like cinema and theater have taken the forefront in protests, adopting a more active role
compared to visual artists, whose work often unfolds individually in the solitude of their studios.
This makes it particularly symbolic that the Theater and Film University has become one of the
critical centers of protest. However, as I have mentioned, the voice and body of every artist gain
profound importance in this process, as they transform into political instruments — a political
voice and body. In this respect, the free studio of the students of the Academy of Atts is special,
which, in parallel with the resistance, creates new forms of protest.

Art, by its nature, is complex and multi-layered, serving as a process of questioning and
searching rather than offering ready-made answers. This critical moment is deeply painful for
many forms of art because art's uniqueness lies in its freedom of interpretation. In such a brutal
reality, where there is no space for questions or interpretation, and everything is pushed to the
extreme, artis also forced to relinquish its intricate, multi-dimensional essence.

What can art offer society when reality is so dangerous? So brutal? What role does art play
when the situation stifles imagination and metaphor? In such times, art focuses on the present,
which becomes problematic because we usually expect creative vision to transcend the
immediate. For instance, in the 20th century, very few works directly depicted cruelty or war.
This raises a profound dilemma: how should an artist continue their work during the active
phase ofa struggle?

There are creative forms where reactions are more
immediate, such as posters, caricatures, and graffiti.
Photography, however, deserves special attention because
it captures reality in the here and now, giving it immense
power and aunique, irreplaceable role in this protest.

In such a difficult situation, I see the artist as a bridge builder
— someone who transcends their individual experiences to
become a connector. Art may not have the ability to end or
stop the crisis, but it holds the potential to engage people in
the process. Professionals in the art world—curators, artists —
possess significant influence, and this power can be
harnessed to build networks of solidarity and connect
individuals.

The fight for justice today exists in a collective dimension,
and artistic movements are becoming part of this larger
collective. While they may lose some of their multi-
layered nature and reflexivity, the brutality and rapid
changes of the current reality make this shift not only
inevitable butalso justified.

LIJAMMANCIACMANL JIBNY
96N39MLNOIG01I6 I T

To summarize with a quote from Brecht:

‘ ‘ In the dark times

Will there also be singing?
Yes, there will also be singing.
About the dark times.”

— Bertolt Brecht,
“Svendborg Poems”

Yes, even in dark and cruel times, people
will ""sing" — and this will be their
response to the challenges and struggles
they face in such moments.

Your message in
words
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Inrecent times, ongoing protests have demonstrated a broaderand more
universal consolidation than ever before. The most significant aspect is
that, following the elections, many believed that people had chosen a
country where the strong oppress the weak, traditions are falsified in the
name of nationalidentity, and militaristicaggression and fascist narratives
are accepted. We thought there was a general consensus on this, but
thenwe saw the whole of Georgia take to the streets.

If we, as a society, accept Europe and hold the European flag, it means we
agree on open civic life and democratic values. What stands out the most
is that protests emerged in places previously thought to be indifferent to
such issuesllsuch as Akhmeta and Tusheti. These illusions have been
shattered, and | have personally begun to think more critically. In the past,
there was a narrative that “the center” should educate the regions, but it
has become clear that these people are already critical thinkers. For
instance, one person on television said he walked from his region to Thilisi
just to see for himself what was happening and understand the truth.
Such critical thinkingand i are particularly important.

However, it is also worth noting that the protest partially lacked the full
potential of a general strike and the complete mobilization of those who
genuinely empathize with victims of violence. But this only indicates that
westillhaveworktodo.

Amid all this, we must recognize that crisis always presents an
opportunity for societal transformation. If we manage to win this
struggle, the changes that follow will be steps toward improvement, both
globallyandin Georgia.

Photos by
Sébastien Canaud
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If we talk in an artistic context, | believe our artistic space must begin to
reflect on new traditions. What is our new folklore? How can we reclaim
our traditional identity, which is constantly subject to manipulation, ina
new light? This uniqueness of Georgian identity is special to us because
Ceorgia is a very specific country. Simply adopting contemporary art
forms, visual acts, orformats from elsewhere will never work, especially in
areality where effortsare being made toincite hatred toward them.

Over the past 12 years, we have seen how easily traditions and national
identity can be manipulated. Propaganda has shown how effortlessly

such narratives can be instilled in a society where active individuals eithep

lack deep knowledge of these topics or prioritize European aspirations an
politically correct positions without active engagement. It seems that
therehasnot beenatruly living discoursearound theseissues.

This does not mean we do not love our traditionslon the contrary, this
love was especially evident during the protests and marches, for example,
in the women's Knorumi dance. However, this same Khorumi dance
reminds me of how an innovative narrative can become a subject of more
critical and profound reflection in art. The creation of a new,
contemporary folklore is now essential. What we cherish today and
consider tradition was once the inner response of the peoplellwhether in
music, visual art, orformal expressions.

| believe that the key to this search should be the establishment of a non-
exatic identitylone that reflects our reality and history rather than being
externally imposed. It is precisely artists and cultural practitioners who
should bring us this new sense of identity, making the future strongerand
morediverse.

ART, CULTURE, ANDACTIVISM

Demnocracy, economics, politics, and law are too valuable to be left solely
in the hands of economists, lawyers, and politicians. This does not mean
we should interfere with theirwork, but rather that we, as a society, must
understand what we wantand what we arefighting for. If artand culture
clarify their role in these matters, they can creatively communicate their
perspectives, analyze problems, and propose solutions to the public.

It is already evident that the artistic community is changing. If in the
pastlparticularly in the '90s and early 2000sartists were apolitical due to
widespread political disillusionment, today we see an entirely different
picture. Youngartists are farmore engaged in reflecting on current events.
Theirparticipation in protestsisanexpression of this shift.

Politics is too important to be left solely to today's politicians.
The language of art is also too powerful to remain underutilized.
It is through art and culture that profound changes can be
brought to Georgian society, ensuring a fairer and more
equitable future.

Your message in
words

it Everything
must
change
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Short evaluation: Dimension of the ongoing protest

Kolga has, from the very beginning, always stood firmly on the side of a free, democratic Georgia. We have consistently
supported photographers and journalists in every way possible to help them express their free opinions. Since the protests
began, | have considered it my duty to inform the wider public—both here in Germany and across Europe—through photos and
text about what is happening in Georgia. While many media outlets in Europe are covering the events, | believe news about
Georgia often gets overshadowed by the intense focus on local politics. This is compounded by the overall challenging political
situation worldwide, which, unfortunately, pushes Georgia out of the spotlight—something | have observed in German media.
For this reason, our mission, as both a festival and as independent individuals and citizens, is to amplify the message of the
protests and ensure that the local public sees and understands what is unfolding in Georgia. Supporting and sharing this
movement is not just our responsibility but our contribution to the fight for freedom and democracy.

The crisis and the need for change

It is crucial to overcome this crisis and achieve meaningful change, ensuring that Georgia does
not regress under any circumstances. We cannot go back to the hardships of the
past—my childhood in the 90s, the struggles of youth, the tragedy of April
9, and all the other challenges we endured during those times.
Since then, Georgia has made tremendous progress
in many areas.

| recall the documentaries

Kolga participated in,

such as the one we

contributed to for Arte,

the renowned German-

French television network.

Metropole der Gegensatze

compared Thbilisi to Berlin in
2018.

This progress, both in terms of
societal growth and artistic
expression, is too significant to be
reversed, leaving us ina vacuum. Our
youth — this vibrant, bright new
generation — deserves a future in a
free, progressive society, not one
dominated by underdevelopment and
totalitarian forces.
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JUSTICE: END
TORTURE

New elections must be held through democratic means, and
the release of political prisoners is essential. No one should be
arrested for peacefully expressing their free opinion. We must
unite, pool our resources, and work to show the world what is
happening in Georgia. Together, we must do everything in our
power to reclaim and protect our free country.

Art/ Culture and activism

Art and activism have historically played pivotal roles in
shaping society and politics. After World War I, movements
like Dadaism, conceptual art, Fluxus, and the avant-garde of
the 70s profoundly influenced public discourse. In the 80s, the
Guerrilla Girls fought for gender equality through provocative
art, while renowned artists like Banksy in Britain and Ai Weiwei
in China used their work to challenge power structures and
highlight pressing issues. More recently, movements like Black
Lives Matter and Cuban artist Tania Bruguera's activism have
demonstrated the enduring power of art to rethink political
events and present them to society in a fresh, impactful
way—creating, as one might say, an intellectual and visual mix.

Here in Germany, many who have witnessed the protests in
Georgia through social media or our presentations have been
struck by their unique, creative format. People have remarked
that they've never seen such innovative and imaginative
protest actions elsewhere. For instance, the large New Year's
feast, the performances by dancers, and the participation of
ordinary citizens—including grandmothers and grandfathers
marching alongside others from different parts of

Georgia—have stood out as deeply creative, warm, and, most
importantly, peaceful demonstrations. These actions radiate
talent and thoughtfulness, creating a form of activism that is
both inspiring and memorable.

This extraordinary movement, filled with artistic and cultural
expression, is sure to leave an indelible mark on the collective
memory. | believe it will not only be remembered by those who
witnessed it but also documented for future generations.
Books will be written, and films will be made, preserving this
remarkable chapter of activism and creativity for years to
come.

Your message in
ords

“ Towards a
peaceful
victory!
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Short evaluation: Dimension of the
ongoing protest

It is challenging to fully analyze the process
because it remains ongoing, involving humerous
actors and unfolding across multiple dimensions.
At first glance, society appears to be confronting a
regime shifting toward totalitarianism, now
manifesting as a police state. Citizens strongly
oppose the unilateral decisions made by the Prime
Minister and his team — decisions that blatantly
contradict the country's constitution and disrupt
Georgia's course toward European integration.
The central dimension of this process is the shift in
Georgia's political trajectory. But what were the

PERTENAVA

prerequisites for this shift? Why was it deemed necessary to alter the course? And
why were the risks associated with such a decision not foreseen? The answer seems
straightforward: these are political maneuvers driven by the Russian imperialist
regime, with Georgian Dream serving as a local mechanism of that regime. Beyond
rigging elections, Georgian Dream has manipulated political life and reality, exploiting
the national budget to maintain its grip on power. Troll networks and underground
election captains operate openly; sanctioned products circulate unchecked.
Meanwhile, the country is controlled by a ruling oligarchy whose de facto leader
wields power without holding de jure authority. Modern Georgia has effectively
become a virtual reality — where tangible political life, legislative processes, and
governance exist only as facades designed to sustain the rule of one person. To
achieve this, the regime ensures that a significant portion of Georgia's socially
vulnerable population — over 1,200,000 people registered in the social security
system — remains dependent on it. Independent media is stifled, a culture of
submission is cultivated, and dissent is suppressed. This explains why the risks of
halting negotiations with the European Union were deliberately ignored. The regime
relies on its ability to hold these people as permanent hostages to its system of
control. However, the hostages have reached a breaking point. In a dictatorial system,
individuals are reduced to statistical units —dehumanized and stripped of agency. And
this is where all authoritarian regimes ultimately falter: they fail to recognize that
people are not numbers. They underestimate the collective outrage of those they
oppress. This miscalculation is their fundamental error.

The crisis and the need for change

The political crisis in Georgia today has reached a national scale. | find myself asking:
are we once again on the brink of losing our sovereignty? And, in some ways, | believe
the answer is no. In our politically and territorially fragile state, where borders remain
in flux, the question of sovereignty feels as urgent today as it did in the aftermath of the
war in Abkhazia. At the root of the current crisis is the shift in the country's political
course, but the true crisis lies in its social and economic dimensions. The nation's
resources are concentrated in the hands of a small elite — practically a few individuals,
all closely tied to a single figure. Elite corruption has reached unprecedented levels,
leaving the already diminished middle class stripped of its resources and
mechanisms of support. For the past 12 years, those who are not part of the Ivanishvili
family circle or who refuse to glorify him have been systematically excluded from
public service and the business sector. This exclusionary system has only deepened
the country's severe economic crisis, a reality the Georgian Dream government
desperately tries to obscure through superficial measures and the adoption of absurd




new laws. The crisis we face is not merely political but
deeply intertwined with systemic corruption, economic
inequality, and the erosion of public trust. These issues
reveal the extent to which the current regime prioritizes
its grip on power over the well-being of the nation and
its people.

Art/ Culture and Activism

The sphere of art and culture has taken on a leading
role in the ongoing protests, acting as a kind of flagship
for resistance. Since November 28, when Irakli
Kobakhidze announced the decision to change
Georgia's constitutionally stipulated course toward
European integration, representatives of the arts have
continuously organized and participated in protest
actions. This active involvement is not coincidental — it
stems from years of systemic repression. Artists and
cultural figures have long been victims of the regime's
repressive policies, with many dismissed from their
jobs on political grounds. Over time, this has provoked
a resistance movement, initially fragmented and
sporadic but now fused into a unified force.
Representatives from various cultural spheres —
cinema, music, fine arts, architecture, and theater —
have come together in solidarity. Several impactful
protest exhibitions have emerged, including GD
Realism under the leadership of artist Eter Chkadua,
Sale Fearless at the Photography and Multimedia
Museum, and In Parallel with Protest at the
Contemporary Art Space 'Corridor.' The repression
has extended to censorship, exemplified by the Gori
Art House being forced to close an exhibition and
vacate its space by the Gori City Hall. This exhibition
featured slogans and messages from protests held
throughout Georgia's independence, making its
closure a chilling precedent of cultural censorship.
Despite the systemic constraints, physical repression,
and co-optation of some cultural figures by the regime,
the artistic expression of protest continues to grow.
Protest marches accompanied by music and dance
have become a hallmark of resistance. Theater artists
organized a march on Theater Day, January 14. Visual
art has also flourished, with numerous posters and
graphic novels created as symbols of resistance. The
political crisis has undeniably fueled the creative
process, transforming it into a powerful tool of
expression. However, at the heart of this movement is
the collective spirit of the people. The most significant
form of art arising from these protests is the unity of the
people and the myriad ways this unity is expressed.
Viewed from the outside, these protests not only create
public spaces but also shape a form of public art—art
that embodies the voice of a nation striving for justice,
freedom, and self-determination.

Your message in
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té Freedom for
political
prisoners.
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—mergency Art

During January 11-14, 2025 FEARLESS an emergency art market
was organized by Tbilisi  Photography & Multimedia Museum to

supportvisual artsin times of crises.

FEARLESS is an artistic response to the state of emergency
affecting the entire country, including the field of visual arts.

While art spaces remain closed and many individuals dedicated to
the development of visual arts spend their days and nights
protesting in the streets, FEARLESS seeked to create a meeting
point for representatives of the field and their supporters.

The Tbilisi Photography and Multimedia Museum dedicated its
space to active galleries and art associations for several days.
During this time, visitors had the opportunity to experience
contemporary Georgian visual art brought together in one space.
By purchasing artworks, they could support both individual artists
and the broader visual arts community.

FEARLESS is an act of solidarity and a visual manifesto of unity,
aiming to bring people together through art.




Thilisi Photography & Multimedia Museum
Kunsthalle Thilisi
Gallery Artbeat
Dédicace Gallery
Window Project
4710 Gallery

Art House

Kona Books
Obscura

Patara Gallery

LC Queisser
Corridor Space
Kurorti

Gallery Container
E.A. Shared Space
Shop for everything

Center of Contemporary Art - Thilisi

In addition to art institutions,
FEARLESS dedicated space

to artists of different

generations and working in
various mediums, including:

Saba Gorgodze
Mishiko Sulakauri
Tiko Imnadze

Oto Shengelia
Andro Dadiani

Tea Gvetadze

Ana Korkia

Giorgi Vardiashvili
Giorgi Kartozia

Maia Sumbadze
Davit Aphakidze
Levan Mindiashvili
Leila Shelia

Masu Mtsariashvili
Nika Khabelashvili
Lia Bagrationi

Tato Akhalkatsishvili
Uta Bekaia

Shotiko Aptsiauri, and
Sandro Antadze.

Photographers included

Giorgi Shengelia

Tatia Tsertsvadze

Guram Tsibakhashvili

Mariam Giunashvili

Giorgi Zatiashvili

Lado Lomitashvili

Giorgi Nakashidze

Irma Sharikadze

Levan Kherkheulidze

Elene Shengelia

Shako Devdariani,

Sandro Khutsishvili

Sandro Takaishvili

Tamar Kalandadze

Tako Robakidze, and

Dato Meskhi.

FEARLESS also featured participation from
international photographers, friends of the
Thilisi Photography & Multimedia Museum,
such as:

Antoine d'Agata

Thomas Dworzak

Grégoire Eloy

Justyna Mielnikiewicz, and

Rena Effendi.

Artwork on cover image
by STREETDEFAULT

Gallery Beyond

Zoliani Kata




EXHIBITION
,,KOTSREALIZM"’

27 DECEMBER
17:200-21:00

NRERD

ART SPACE

3 GIZO NISHNIANIDZE STREET ( 3 KOJORI STREET)
TBILISI

MUSE-UM OF RESISTANCE

ETERI CHKADUA G0 MARCHAVARIANI Koka Ramishvili Taso begiashvili
KOTE KUBANEISHVILI GEMA [AN| GEMAZASHVILI Irakli Toklikishvili Qeti Tevzadze
ANA DEDABRISHVILI LUKA PATARKALASHVILI Tamara Kechxoveli Tabu

GAGOSHA NONA KOKAIA Mikheil Makharadze Gela Lekishvili

LUKA KIKNADZE MARIAM TSIKLAURI Giorgi Qorgia Gochia Chkadus
ANZOR BERIASHVILI IRAKLI KUNCHUILIA Uts Badal

TEKLA MELADZE DAVIT MATCHAVARIANI a:poqala Alexandre Todua

ANA BOTKOVELI
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In parallel with the continuous protests, the art space Amarcord hosted a
group exhibition of Georgian artists fitled “Muse(um) of Resistance.” The
exhibition showcased a diverse range of works, including caricatures,
installations, objects, and paintings. Alongside contributions from young
artists, the exhibition featured installations by Eter Chkadua, a Georgian artist
based in the United States and co-organizer of the event. Eter's work,
“MONASHTERI,” offered a critical examination of the political crisis, religious
fanaticism, and the methods of power wielded by the regime.

The editorial team of Zegavlena spoke with Ana Dedabrishvili, co-organizer of
the exhibition and a participating artist.

The exhibition is an artistic response to current events," Dedabrishvili explained.
"I had been planning to unite artists around the protest for some time, and the
opportunity arose when | met Eter Chkadua. Eter's vision and ideas enriched
the collective of artists | had in mind. Together, in collaboration with the




Amarcord space and its director, writer Teona
Dolenjashvili, we brought together artists who
channeled the impulse of protest into controversial
and thought-provoking works. This collaboration
between artists and the Amarcord space underscores
the criticalrole of artin times of social upheaval, serving
not only as a reflection of dissent but as a powerful
vehicle for collective expression andresistance.

The Museum of Resistance is built on a fundamental
idea: understanding the past, parficularly the Soviet
regime, critically analyzing the present, and resisting it.
We reject any return of remnants from the past and
hold faith in a future where we can fransform the
current regime. While this change may take a year or
two, it is essential to carefully manage our resources. In
this struggle, art serves as our most powerful weapon.
An artist, as a deeply sensitive individual, cannot turn
away from what they witness. At the same time, art
provides a way to inspire one another and to present
works to the public in a form that encourages them to
recognize change and reconsider what is truly
happening.

In these days of resistance, we have demonstrated
extraordinary, historic, and sacred resilience as a
nation. This energy is evident at the protest rallies,
where diverse music fills the air, art surrounds the
movement, and participation is widespread. Among
the many confributors, actors stand out as some of the
most actively involved. This resistance is forging a new
society — one in which we, the artists, play an essential
role.

| believe that the unification of so many talented
individuals will leave a lasting mark. Such resistance will
undoubtedly shatter the societal boundaries imposed
by the Soviet Union - restrictions that framed every
aspect of life, including the personal, and held us back.
Over time, it seems we have forgotten what we truly
want and who we are as a nation. In the Museum of
Resistance, we confront the identifies that were forced
upon us. Our language and approach to communicao-
ting with the public may seem shocking to some, but
we — representatives of this museum - are deeply
patriotic while embracing a perspective that is freer
and more progressive than what is commonly
acceptedinthissociety.

| am confident that we will achieve liberation, and we
are already in the midst of that process. This is not
energy spent in vain. It is a deliberate and thoughtful
action that, through its transformation info art,
becomes more noble, meaningful, visually impactful,
and unforgettable. The path we are now walking is
challenging, but it is one worth traversing together,
once and forall.




For over 50 days, the majority of Georgian society, including the artistic community, has been united in the fight for justice and
change.

Although the struggle continues in the streets, action must also begin in all other areas. The art and educational space Corridor has
resumed its activities with a group exhibition titled "Parallel to the Protest," which reflects the stance of Corridor and the
participating artists. The exhibition is a powerful manifesto of resilience—a space where participating artists respond to the
country's political tensions and creatively express our collective position.

"Parallel to the Protest" brings together artists who, through their works, explore the struggles, hopes, and unity of a society
undergoing transformation. The exhibition mirrors the ongoing protests in the streets and invites visitors to engage in dialogue for
change. Art is not only a reflection of society but also a driving force for transformation.

PARALLEL TO THE PROTEST

WE STAND TOGETHER — IN PROTEST,
SOLIDARITY, AND CREATIVITY.

January 16 - February 9. 2025
Curated by Sopho Kolkhidashvili
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The gallery presents Tezi Gabunia's second solo show,
CLOSED, on which the artist worked for almost a year.
This is a series of paintings that narrate the artist's

_--H = personal experience like a diary. It is also a form of
I...l IIWI- self-reflection—both on the inner world and ongoing
l...l l events.
I...I ‘ Being on the edge is one of the key themes of this
|...I : series—between transition and presence, figure and
I...[ Il"l |1 abstraction, image and negative space.
I...| mw, | The exhibition space itself is site-specific, and its
— i meaning has significantly shifted in light of current
2. l...l l‘ |” ' events. Initially, it was conceived as an illustration of
isolation. Today, however, visitors find themselves in

a space where they have to view the exhibition
through the prism of bars.

It is also crucial to emphasize that, as a curator, the
most critical weapon | can wield in protest is my own
profession. My most important platform in such times
is my gallery—Gallery 4710. This exhibition is,
therefore, a form of protest, a way to express my
stance on current events through the language of art.
| believe that we must utilize every possible space
and platform in our protest.




WINDOW PROJECT

S0S_ Group Exhibition

Window Project presents SOS, a group
exhibition featuring Georgian
contemporary artists from different
generations. The exhibition explores
reflections on contemporary politics and
culture from 1989 to the present.

NINO ALAVIDZE
ALEKSANDRE (SANDRO) ANTADZE
TATO AKHALKATSISHVILI
UTA BEKAIA

ANDRO DADIANI

ANI TOIDZE

TAMARA K.E.

MIA OKRUASHVILI

KOKA RAMISHVILI

DATO KORIDZE
VAKHTANG KOKIASHVILI
0TO TSAGAREISHVILI
GURAM TSIBAKHASHVILI
RUSUDAN KHIZANISHVILI




The existence of parallel worlds
remains a concept of science fiction
for many, yet for a keen eye, it is
evident that the 21" century is, in
fact, the era of parallel realities.
Those ensnared by the lure of
superficial brilliance and illusory
peace refuse to see the bodies of
those burnedinthefire of hardship.

A portal emerges between these
two worlds — a gateway through
whichthevoice oftruthis heard.

Within the silenced walls of the
Academy of Arts, students have opened precisely this
portal—a free studio, a space where art still begins with
freedom. The exhibition presents conserved objects that
were once an integral part of the daily lives of students
inhabiting this space. These items are more than just
ordinary objects; they are symbols of resistance, unity,
and defiance. Each one carries its own voice, preserved
within the walls, the floors, the empty spaces, and the
illuminated corners. The banners displayed in the
academy’s courtyard resonate as echoes of these
speaking objects.

Conservationis not an act of submission—itis the possibility
ofrebirth. These objects can be reopened and regain their
function at any moment, for the struggle is not yet overl
This exhibition embodies both temporality and eternity,
as new portals are opening across the city while this

space undergoes conservation.

0 6 @ Work of fictidna gl many, but to a
Tunis predisely the era of parallel realities,



ARTISTS:

Andro Dadiani
Saba Gorgodze
Tiko Imnadze
Temo Javakhi
Anna Jibladze
Quemmekh
Mishiko Sulakauri

CURATED BY:
MISHIKO SULAKAURI

21/07-10/09 2023

A SCENE
of an
INCIDENT

The Why Not Gallery hosted a group show " A Scene of an Incident",
curated by Mishiko Sulakauri. Exhibition brings together the works of
Georgian artists who explore painful facts and cultural violations for
Georgia. The symbols/images presented in the monochrome exhibition
are the daily experience of our life, dialogue with the environment,
negative news and incidents, which are in a never-ending cycle.

For artists, the sensitive pictures that take place at the accident sites
in Georgia, in many cases, remain empty with time, which no one fills.

Toxic relationship*

* Qur relationship with Georgia has turned into a damaging, unhealthy
relationship. The government is tactically deceiving us every day and
leaving us behind in the future. Such processes are facilitated by our
collective inactivity.

Today is a sunny day*
Like yesterday, | woke up and nothing had changed.




THE DICTIONARY OF
PROTEST — ...

blocked streets, sometimes with just one

person. Silent, loud. Through marches, through
concerts. In the rain, in the cold, in the wind.
Sometimes in the heat of a scorching summer
day. Sometimes with fulfilled demands, often
with unfulfilled ones. Through revolutions,

crackdowns, sacrifices, peacefully, or
sometimes unnoticed.

What is written in the streets?

How do demands change?
What remains the same?

What words did it start with, and where are
we now?

What did we demand 30 years ago, and what
do we demand today?

HERE, YOU CAN READ 100 SENTENCES
OF PRO TE S T. The dictionary is a collection of demands

written during protests over the past 30 years.

—— —_ s 100 slogans, sentences, and demands written at
‘5 mJllm ' I"”I !: :—i - different times, during different protests. The
: weall =— . meaning of these words, the results of these
. ‘ words, shape our reality, our daily lives. The

- history written with these words is before you.
A history written in the streets.

PROJECT AUTHORS:

Mariam Natroshvili &
Detu Jincharadze
PROJECT SUPPORTER: Indigo

This material has been prepared in collaboration
with “Internews Georgia” and “Internews” as
part of the project ""Strengthening Independent
Media in Europe and Eurasia."
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IN THE NAME OF PEACE: GEORGIA'S
POSTELECTION CRISIS AND
CURRENT MASS PROTESTS




S ART & PROTEST

Director: Anna Dziapshipa
Multimedia Platform: Chai Khana
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What does Georgian artistic protest or activism mean, and how does it resonate with our turbulent recent history?
In Chai Khana's 2020 publication “Art and Activism,” director Anna Dziapshipa created the film “Art and Protest.”
This film is an attempt to highlight some of the participants in this process and, through interviews, approach the
topic from various angles. Four respondents discuss artistic protest from historical, cultural, documentary, and
artistic perspectives, providing examples and posing thought-provoking questions alongside answers.

. Film Link:
About Chai Khana

Chai Khana is a multimedia platform that tells stories
visually. We share narratives from the South Caucasus
region: Azerbaijan, Georgia, and Armenia.



https://chaikhana.media/ka/stories/1040/khelovneba-da-protesti
https://chaikhana.media/ka/stories/1040/khelovneba-da-protesti

The magazine Indigo actively covers ongoing protests in various forms.
In 2018 and 2023, Indigo prepared special editions on the theme
“PROTEST AND RESISTANCE IN GEORGIA”
authored by TAMAR BABUADZE and NINO LOMADZE.
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A quote from the foreword of the 2023 issue of Indigo:

What halts protest and resistance?
Following the 2018 edition, which compiled the experiences of the past decade of protests,
Indigo now revisits this pivotal question to reflect on thirty years of resistance and protest:

When does momentum dissipate?
When does the process fade — or does it ever truly disappear?”
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The history of humanity is a long chain of contradictions — a
persistent incompatibility between people and various events or
systems. Rebellion, as a form of resistant defiance, reaction, and
critical engagement with specific events, can be analyzed
through many perspectives. The technological era of the 21st
century, marked by ongoing transitional crises, reflects the
enduring cause-and-effect narrative of resistance and rebellion
that has persisted for millennia. These two interconnected
concepts — resistance and rebellion — have been explored and
analyzed through the lenses of human mind, existence, and will.

By considering these three determinants (mind, existence, and
will), we aim to examine several theoretical aspects of rebellion
and subsequently analyze specific artistic actions in the context
of'the critical wave of protests currently taking place in Georgia.

We will explore the theoretical context of rebellion through three
key dimensions of resistance: existential, psycho-social, and
informational-ideological. Starting with the existential
dimension, I will reference one of the most prominent
existentialist thinkers of the 20th century, Albert Camus. In his
seminal work, The Rebel, Camus examines the principles of
absurdity, crime, and rebellion, using historical analysis to
develop the existential perspective on rebellion. According to
Camus, a rebel is someone who says "no!" —not as a principle of

existence but as an act of resistance. As Camus observes:

o0

Awareness, no matter how confused

it may be, develops from every act
of rebellion: the sudden, dazzling
perception that there is something
in man with which he can identify
himself, even if only for a moment.”

Through his deep exploration of identification and self-
awareness, Camus constructs a theory of rebellion rooted in
resistance against oppression — whether in the form of slavery or
totalitarianism. His existential vision connects freedom with
justice, presenting this relationship as the cornerstone of
humanity's pursuit of life and meaning. For Camus, rebellion is
not destructive; it is a principled and essential contradiction. He
portrays the irreconcilability of the human spirit — the refusal to
submit while striving to remain just within its rebellion. In this
sense, rebellion becomes effective and functional, guided by the
quest for justice and the preservation of human dignity.

Julia Kristeva provides a profound psycho-emotional analysis of
rebellion in her essay "REBELLION, SHE SAID," which is
rooted in an extensive interview. Kristeva describes rebellion as
a process of recitation, illumination, and transformation —
moments driven by the necessity for change. For her, rebellion is
not merely a reaction to external circumstances but an internal
state, a cyclical wave of transformation. This wave belongs to a

psycho-social dimension, emphasizing the processual and continuous nature of rebellion rather
than its immediate cause-and-effect relationships. Kristeva offers a critical perspective on the
rapidly changing, consumerist society, challenging superficial experiences and the
romanticization of the past. Instead, she emphasizes the importance of deep self-reflection. The
psycho-emotional foundation of rebellion, according to Kristeva, lies in reflection — an
irreversible process of introspection and a memory that remains constantly vigilant. In the same
essay, Kristeva critiques the idealization of the May 1968 protests. For her, the events of 1968,
while significant, represent an incomplete rupture —a starting point that underscored the need to
rethink human subjectivity, the power of language, and social structures. She argues that a true
revolution is not confined to a specific time or event but is instead a continuous path of renewal
and transformation, both for individuals and society as a whole.

As with Camus, Kristeva's analysis reveals an existential dimension within the psycho-
emotional layer of rebellion. This perspective consistently questions established norms,
disrupts self-sufficient certainties, and seeks new possibilities for meaning and freedom.
Rebellion, in this sense, becomes a relentless pursuit of transformation and self-discovery.

In today's technological era, every aspect of life — including the critique of everyday existence
and even rebellion — is deeply intertwined with digital, informational, and virtual realities.
Marshall McLuhan's revolutionary phrase, “The medium is the message, ” serves as a defining




assessment of 21"-century technological progress. McLuhan's prophetic
insights marked a turning point in 20"-century thought, highlighting the
significance of information and its flow. He viewed rebellion as
resistance to systemic order, identifying informational manipulation and
its pervasive influence as critical sources of this resistance. McLuhan
emphasized that media function as environments that shape human
consciousness, driving both social and cultural revolutions. In his
analysis, rebellion is inextricably linked to technological changes, which
challenge and redefine human relationships.

At first glance, the perspectives of these three thinkers — Camus,
Kristeva, and McLuhan — might seem distinct. However, their
interpretations of rebellion are interconnected, forming a cohesive
framework. This interconnectedness is evident in our current reality: the
ongoing public protests in Georgia. These protests embody public
resistance against an autocratic, violent system, championing pro-
European values and striving for a progressive future. This collective
rebellion resonates with the existential, psycho-social, and informational
dimensions explored by these thinkers, reinforcing their relevance in
understanding the dynamics of resistance today.

On its path to independent statehood, Georgia has weathered many
historical storms. However, it is unprecedented to witness a public
uprising of such scale and self-organization, occurring without the
leadership ofa political figure. This raises an important question: how are
these processes reflected in art, particularly under such conditions? A
detached analysis is challenging, as we are still in the midst of active
protest and resistance. The recent wave of protests, which intensified at
the end of November following rigged elections and continues unabated,
is not a sudden phenomenon. These events are the culmination of deep,
long-standing existential needs within Georgian society. Georgia's
recent, often painful, transitional history — from April 9, 1989, to the
present—has been fraught with severe contradictions. The intensification
of crises caused by hierarchical power structures, political turmoil, and
social polarization has been building for years. Art, though often
fragmentary and sporadic, has reflected these struggles. One particularly
powerful and enduring work is Independence Memorial (2019) by
multimedia artist Andro Dadiani. This performance remains an
emotional symbol and active critique of Georgia's socio-political crises.
In Independence Memorial, Dadiani presented a fragile, damaged, and
seemingly mutilated body positioned as a “memorial’” on a broken table
in front of the government's Chancellery building. According to the
artist's manifesto, this body symbolized the amputated state of Georgia,
continuously subjected to Russia's creeping occupation. The broken
table served as a dual symbol: a representation of fractured land and a
critique of Georgian social traditions. While a table is traditionally a site
of interaction and unity in Georgian culture, here it became a lifeless,
destructive prop — exposing the social crises plaguing the nation. This
performance directly critiques the deep societal issues in Georgia,
offering a stark and visceral commentary on its current condition. It
stands as an act of existential rebellion, expressing the fractured identity
and unhealed wounds of the Georgian state. A defining characteristic of
Independence Memorial is its static fixation — preserved today through
photo documentation. Even years later, the intensity and relevance of the
work resonate, serving as a lasting testament to the ongoing struggles and
avivid artistic response to existential crises.

A compelling parallel that intersects with the existential and psycho-
social dimensions of rebellion in recent Georgian art can be found in the
performances of the Bouillon Group. One performance particularly
worth highlighting is “Weightlifiing Strategies, ” staged in front of the

Parliament in 2023 during protests against the so-called Russian law. This
performance, rich with sharp, static, and expressive imagery, powerfully
critiques the mechanisms of force demonstratively wielded by the ruling power
against the people. The centerpiece of the performance — the chair — emerges as a
potent symbol. Artists, dressed in formal attire, stand motionless on chairs for
several minutes, a gesture that embodies the incompetence of those in power. This
seemingly simple act transforms the chair from a mundane object into a profound
critique. Its subjectivity shifts from a philosophical dimension into a critical one,
echoing Joseph Kosuth's conceptual approach. Here, the chair symbolizes
hierarchical domination, while the artists' immobilized bodies underscore the
political stagnation. The stark contrast between the performers' static presence
and the vibrant, dynamic backdrop of the city and its citizens creates a striking
visual metaphor for resistance.

In the works of both the Bouillon Group and Andro Dadiani, the body and the
institution emerge as two opposing, yet equally powerful, forces. The artists'




activation of their bodies against the backdrop of strategic state
institutions (such as the Chancellery or Parliament) imbues the
facades of these structures with heightened symbolic meaning. The
artist's body, laden with critique, becomes a powerful counterpoint to
institutional dominance.

Beyond physical performances, institutional criticism in Georgian
art has also found expression in verbal and textual manifestations. A
recent example is the installation “The Warring City Does Not
Apologize” at the Gori Art House. This municipal building, once
abandoned and filled with garbage, was transformed into a modern
art space by a group of local photographers. Their efforts culminated
in critical inscriptions on the walls — bold, uncompromising
statements that elicited a strong backlash from the ruling authorities.
The organizers faced censorship, and the young team that
spearheaded this cultural decentralization project now risks being
forced to vacate the building. This initiative in Gori, a city scarred by
war and a complex historical past, has set an important precedent for
cultural decentralization. It has created an open platform for
contemporary art in a region often overlooked, highlighting the
power of art as a form of resistance and its ability to foster dialogue
and challenge entrenched systems. Both the performances and
installations discussed demonstrate the role of art as a critical force,
capable of revealing deep social and political fractures while
inspiring collective reflection and action.

Institutional openness has become a deeply problematic issue,
exacerbating the acute crisis of recent years, especially within the
context of isolationist and polarized cultural politics. McLuhan's
statement, “The medium is the message, " resonates strongly here,
emphasizing how each uncompromising truth-laden statement
carries profound impact. In parallel with the censorship controversy
surrounding the Gori Art House installation, another significant
action comes to mind: the bold intervention by young artist Sandro
Sulaberidze in 2023, which sparked widespread debate. During the
exhibition “Self-Portrait at the Mirror,” Sulaberidze removed his
own artwork and replaced it with the inscription, “Art is alive and
independent.” This simple yet powerful phrase continues to echo as a
kind of collective mantra — “Georgia is alive and independent.”
The National Gallery, one of Georgia's strategic art institutions,
became the site of this act, and the inscription on its wall was
promptly “protected” by a police presence. This event exposed
numerous institutional and sectoral vulnerabilities while also
disrupting the entire exhibition. Curator Keti Shavgulidze faced
immediate scrutiny and police interrogation, while Sulaberidze
himself had to fend off absurd accusations from the investigation.
This act triggered extensive debate, highlighting issues of
institutional fragility, censorship, and the intersection of art with
political authority. What stands out most is the police's heavy-handed
response to this act of institutional criticism, which now feels
hauntingly relevant in a society where the phrase “Police
everywhere, justice nowhere” has become a rallying cry. In this
context, art assumes the role of an exposing mirror, reflecting the
entrenched injustices and power imbalances within society. It is no
coincidence that a conceptual exhibition like “Self-Portrait in the
Mirror” became the stage for such a potent critique of institutional
authority.

Today, as resistance reaches its active phase, we see common

marches, acts of solidarity, and exhibition-sales organized across Tbilisi
and Georgia. However, the resonance of artistic initiatives — whether
from years past or current fragmented efforts — remains insufficiently
analyzed. There is a growing sense that art, now more powerful than ever,
still holds untapped potential. When artistic reflection aligns with the
pursuit of justice, it gains the power to awaken broader societal
consciousness. Now, in 2024, five years after 2019 and one year after
2023, a significant portion of society and the artistic community is
coalescing into a unified chain of rebellion and resistance. Together, this
collective body defends the values that are fundamental to an
independent state. We stand in defiance against autocratic, one-party rule,
and declare loudly and courageously: “Fire the oligarchy.” Art, as a force
of rebellion, continues to play a critical role in this fight for justice,
freedom, and independence.

Photo by Sébastien Canaud
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The Main Chronicle of Georgia's Modern History

Ezz Gaber is a 32-year-old photographer from Egypt. He arrived in Georgia in 2017 and has been living in Thilisi
for the past six years. By profession, he‘is’both a photographer and a videographer. Although his interest in
photography began while he was still in-Egypt, he believes his passion for the field truly flourished after
moving to Georgia. His curiosity about Georgia was sparked by Georgian friends he met in Egypt.

Initially, he focused on capturing Georgia's natural beauty and promoting tourism. However, given the current
political climate, he began photographing protests, creating images that have become part of Georgia's
historical record. These photos are eagerly anticipated by the georgian public after each protest.

Ezz wishes Georgia all the best. He believes the country has everything - stunning nature, warm people and
delicious food. He admires how Georgians fight for a European future and considers Georgia his second home.

Comment:

Freedom is more important than anything else. It's essential - not only for me or for any Georgian, but for
everyone around the world. We must care for our freedom. We must protect it. Without it nothing else works.
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Art Conference Thilisi begins its activities during a period of ongoing
protests in the country for Georgia's political and cultural freedom. For us,
as an art institution, any form of freedom is not merely a cherished word but
an essential value. For this reason, and not only for this reason, Art
Conference Thilisi joins, to the extent possible, the public protests in the
fight for Georgia's freedom.

Given the nature of our activities, through our upcoming exhibition, we aim
to draw attention to the remarkable photographic material that not only
reflects but, in some ways, also defines the country's ongoing historical-
documentary and cultural-visual research. Accordingly, the works of
various photographers, despite the shared context, were selected based on
distinct and individual visual characteristics, as demonstrated by several
examples presented here.
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Protest & creative reflections:

Various forms of Artworks || lllustrations|| Banners || performative demonstrations
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GIORGI GAGOSHIDZE
MERAB KOPALEISVILI
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SANDRO PACHUASHVILI
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Lia Bagrationi

Silk Printing

100x100 cm

The artwork was created aspart of the

printing festival organized by Nana Kirmelashvili
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lllustrations on the theme of CHABUA AMIREJIBI'S GORA MBORGALI

The semi-autobiographical novel by Soviet-era dissident writer Chabua Amirejibi depicts the story of
imprisonment during the Soviet period. lagor Kargareteli a.k.a. Gora Mborgali branded 'the enemy of the people’
and the Soviet regime sent him in Gulag. During his imprisonment Gora attempts several escapes: wishing to be
free and being unstoppable is the only way to feel alive.

The novel was published in up to 15 languages upon its publication.
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The work was created

in 2023 in response to the

repressive policies introduced by the

Ministry of Culture at that time. Specifically, the

banner was made during a protest event, with active
participation from the demonstrators. This took place at the
Parliament of Georgia, alongside the presentation of the Minister of
Culture's annual report, during a rally near the Parliament building
(September-October).
physically, as well as the slogan, "does not belong to you," and the

| designed and created the banner

overall concept of the piece. The remaining spaces were filled with
words contributed by rally participants, addressing specific areas,
concepts, events, orissues related to the protest.

The phrase "It doesn't belong to you" serves as a categorical
appeal to the government, highlighting the shared values and
concepts that belong to society as a whole. It emphasizes the
collective ownership of these values by the entire population and
rejects the idea of any single group claiming them as their own.
During the protest, | encouraged anyone interested to write a word
they felt responded to the main slogan. Each participant
contributed based on their personal experiences and areas of
involvement.
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IS A SELF-ORGANIZED
GROUP FOR PUBLIC AND
CIVIL ACTIVISM THAT
EMERGED IN PARALLEL
WITH THE SPRING 2024
PROTESTS IN GEORGIA.

THE SELECTION OF
ARTWORHKS IS
REPRESENTED

BY THE ZEGAVLENA
EDITORIAL TEAM BASED
ON THE DAITOVE
PUBLIC POST.

LoBmaom, Lodmdomodm ©9h030830L M30mMMZo60BgOY™O F3YB0d, DMAgMOs
2024 Bemob godoggbymol 3Ghmipabdhgdol 3oMommgmytmoe 9g0ddbo. 653y8936H900L

Lgemgd300 893930mgbol Lotgad3om 31nbedd oodh™m3gL $31030L LogoMmm 3mbnobd
BomImoa0bo.




_




JA01IV




JA01IV

®
-
&
o
@




DAITOVE



Ifird -

J |
l ] L | rﬂ'
> |
f\j
3! Ir,l!\
!‘:[UJI\
\|]




TAMUNA BUDAGASHVILI

@ BINBLTN MENBIGINL &




LIZA TSIKLAURI




-
—_
B
pe
=
=
i
N
e




—
=
-
D
52
—
e
>
o

BiXigazeti %WVE\SO Abashidze State New Theatre







s

l*-??lllll
rllllll

Al L

i

il

L

o

design |

I'STUDIO

il “ o |18

H
5%

i

B i
TR (w0

As an advertising and marketing service provider iStudio has 10 years of experience in creating

brands, diverse multimedia content and campaigns for local and international companies. The

core advantage of the studio is the team of dedicated professionals not only in graphic design
and marketing consulting but also in management of various cultural happenings.

STAMBA HOTEL - D Block A-02
14, M.Kostava St., Thilisi, Georgia
+995 599 502 500
istudiolab.ge
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@ reachart.visual@gmail.com
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@ReachArtConsulting
reachart.visual
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